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In previous essays I have called attention to the widespread late 
medieval practice of scratching the contours of ships into the plaster of 
the walls of churches! and monasteries’ as well as in secular buildings, 
in baths? and Castles in Anatolia. For this study I have selected two sites 
which I visited in August 1992. One site is strictly religious, the former 
Armenian churches of Ani. The other one is a secular site, the late 17th 
century Ishaq Pasha palace near Doġubavazit'. In both instances, these 
Eastern Anatolian sites in question are many miles distant from the near- 
est shores of the Black Sea. 

In the case of the ship-graffiti on the outer walls of the churches in Ani 
the motives are easily explained. Similar to the more than one hundred 
ship-graffiti on the walls of the Haghia Sophia in Trebizond and the other 
former churches of this city the graffiti were thought to be forms of time- 
less prayers’. To the seafarer the church was a source of consolation and 
moral support. The prayers in the liturgy and the icons of the sailor’s 
patron-saints gave him support, strength and courage to face the hardships 
and hazards of his life. The graffiti served as a reminder for the saint of the 
sailor’s prayers for his ship and safety. Indeed, the sailor could rest 
assured that no one could remove his graffiti. The scratchings in churches 
and monasteries had a certain permanent quality beyond time. 


1 MEINARDUS 1972; WINFIELD 1961, 39; BRYER 1966, 3-12. 

2 MEINARDUS 1970-71, 68-70. 

3 MEINARDUS 1973. 

4 The photos were kindly supplied by Mrs. Christa Engler of Karlsruhe. 

> Other ship-graffiti in Trebizond are on the northern apse of the former Church of St 
Eugenios (Yeni Cuma Cami), on the southern apse of the former Church of 
Chrysokephalos (Fatih Camii) and on the walls of the former Church of the Panagia 
Theoskepastos on the slope of Boz Tepe. 
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However, how do we explain these ship-graffiti hundreds of miles 
from the nearest coastline, as for example in the case of the churches in 
Kastoria, Greece, the Armenian Orthodox Monasterv of St. Thaddaeus 
near Shahabad, Maku, in north-western Iran or in our churches in Ani? 
Why should we find graffiti of gallevs, galleons, dromons and caravels 
scratched on the walls of churches that seem to have no relationship to 
ships? True, some sailors may have originally come from such far away 
places. They were either enlisted on a vessel or they decided on their 
own to serve aboard a ship. In those cases they may well have scratched 
the contours of their ships on the walls of their home church when on 
homeleave. But does this really explain the large number of ship-graffiti 
which we find in such a remote inland place as Ani? In the case of these 
churches we may assume that some crews may have gone on a pilgrim- 
age to Ani. The fact that there are no prayers and not even dates along- 
side these graffiti need not cause any surprise, because God would know 
the name of the supplicant at any rate. Nor should we forget that most 
seamen were illiterate. Some churches, like Haghia Sophia in Trebizond, 
which were credited by sailors with special miraculous powers, had their 
walls literally covered with nautical graffiti. 


THE GRAFFITI OF THE CHURCHES OF ANI 


In order to illustrate the use of maritime graffiti on the walls of the 
buildings in Ani I have selected three churches. In all of these cases the 
ship-graffiti are found on the outer walls of the apse, i.e. facing the east. 
One may justifiably conclude that the sailors were Christians, possibly 
even Genoese seamen, who were aware of the significance of placing a 
graffito on the wall of an apse, where for many centuries the Divine Mys- 
teries were celebrated. Within the apse stood the altar, the holy of holies, 
where the Presence of God in the sacrament used to be experienced. 


The Church of St. P'rkiċ' 


N° 1 A three-masted galleon, a merchant-ship. The high orlum or poop is 
clearly discernible. The smaller foremast was known as the arbor de 
prova or just de prova, while the mainmast was referred to as the 
arbor de medio. The galleon is a hvbrid ship which was developed 
in the 16th centurv. Galleons of the tvpe found on the outer wall of 
the apse of the Church of St. P'rkiċ' defy easy classification. The 
foremast and the mainmast have square sails, while normally — not 
in this case — the small mizzen has a lateen sail to help steering. 


MARITIME TESTIMONIES IN EASTERN ANATOLIA 317 


No. 1 — Three-masted galleon, Church 
of St. P rkié °. 


The Church of St. Grigor of Tigran Honenc' 


N° 2 This galleon may be a three-masted man-of-war. On account of 
the heavy ram indicated by one line. The masts have square sails. 
Cleary shown is the aftercastle. 





No. 2 — Three-masted galleon, Church St. Grigor 
of Tigran Honenc'. 


The great Cathedral (Fethiye Camii) 


N° 3 This one-masted galley is a kind of common coastal trader. 
Noticeable are the oars and midships the long bridge between 
the oarsmen, known as the corsia. This galley was probably a 
merchantman with two men occupying one bench on either 
side. 

N° 4 This two-masted galley has a high aftercastle with two decks. This 
ship is a man-of-war because of the heavy ram above the water- 
level. The mizzen is indicated. 
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No. 3 — One-masted galley, Great Cathedral (Fethiye Camii). 
No. 4 — Two-masted galley, Great Cathedral (Fethiye Camii). 


THE GRAFFITI IN THE PALACE OF ISHAQ PASHA, DOGUBAYAZIG 


The ship-graffiti in the palace of Ishaq Pasha call for altogether dif- 
ferent explanations. Their function was certainly not that of votive-offer- 
ings as in the case of those in churches. As Lucian Basch, the Belgian 
scholar of graffiti, once explained to me, these scratchings in purely sec- 
ular buildings such as baths are “pour tuer le temps”. It is noteworthy 
that baths seem to have had a special attraction for sailors to scratch the 
contours of their vessels onto the plaster of the rest-or dressing rooms$. 
This happened to be the case in the first rest-room upon entering the bath 
near the Isa bey Mosque in Ajasoluk, Selcuk’ as well as in the baths near 
the Ilyas Bey Mosque of Balat or Miletus’. The ship-graffiti in the Ishaq 
Pasha palace are also found on the walls of the rest-room of the ham- 
mam. In this case the terminus a quo of the graffiti is set by the date of 
the construction of the building towards the end of the 17th century or 
the beginning of the 18th century. 


N° 5 The rigging of this galley is rather confusing. Clearly visible are 
the oars. Midships between the oarsmen is the long corsia. 


6 It is interesting to note that also gate-houses of castles have attracted sailors to 
scratch graffiti onto the walls as in the case of Lindos Castle on Rodes or the Citadel of 
Aleppo. 

7 BENNDORF 1906, 11 ff. 

8 Note 3. 
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No. 5 — Two-Three-masted gallev, Ishaq Pasha Palace. 





No. 6 — Caravel (?), Ishaq Pasha Palace. 
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No. 7 — Two-masted galleon, Ishaq Pasha 
Palace. 
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N° 6 This vessel may be a caravel or a buss, a type that replaced the 
middle-size gallev in the 17th century. The ship was lateen rigged. 
The height of the mainmast was about the same length as that of the 
deck. This type of ship was very similar to the navis bucis of the 
Genoese. 

N° 7 This two-masted galleon has a prominent aftercastle and a fore- 
castle. Whether the sail (2) on the stern indicated a bonaventura 1s 
questionable. The mainmast has square sails. This type of ship 
defies easy classification. 
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